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Instructions to Students

1. You will have 10 minutes to read the paper. You must not write in your question booklets or score booklet during 
this reading time but you may make notes on the scribbling paper and manuscript paper provided.

2. This paper consists of two parts, each printed in a separate booklet:
Part 1: Theory, Aural Recognition, and Musical Techniques (Questions 1 to 21)
Part 1 consists of Section 1 (Questions 1 to 17) and Section 2 (Questions 18 to 21). Refer to the score 
booklet when answering Questions 15, 16, and 17 in Section 1. 
Answer all questions in Part 1. Write your answers in the spaces provided in Question Booklet 1.
Part 2: Harmony (Questions 22 to 24)
Part 2 consists of three questions, one on Option A, one on Option B, and one on Option C.
Answer one question from Part 2. Write your answers in the spaces provided in Question Booklet 2.

3. Answer Part 1 first. Questions and musical examples for Section 1 will be played on a compact disc. You will then 
have approximately 55 minutes in which to complete Section 2 of Part 1, and Part 2.

4. You may use Roman numerals or Arabic numerals or letter chord symbols when describing chords.

5. Use a sharp dark pencil or a blue or black pen to write your answers. Manuscript paper is provided for rough work.

6. The allocation of marks is as follows:
Part 1

Section 1 121 marks
Section 2 19 marks

Part 2 60 marks
Total 200 marks

7. Attach your SACE registration number label to the box at the top of this page. Copy the information from your 
SACE registration number label into the box on the front cover of Question Booklet 2.

8. At the end of the examination, place Question Booklet 2 inside the back cover of Question Booklet 1.
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SECTION 1 (Questions 1 to 17)

(121 marks)

Recorded examples of music will be played to help you to answer the questions in Section 1. You may 
write while the music is being played.

Answer all questions in the spaces provided after each question. The allocation of marks is 
shown in brackets at the end of each part of each question.

1. One example of rhythm from each of the following two groups ((a) and (b)) will be played once, 
followed by a 15-second pause in which you are to indicate which example was played by ticking 
the appropriate box.

After the pause the example will be played a second time so that you can check your answer.

Before each example, two bars of crotchet beats will be played on the metronome to set the 
tempo.

(a) q  100

 
3

 
3

 
3

 
3

(2 marks)

(b) q  84

 

 

 

 

(2 marks)
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2. A four-bar rhythm in 44 time will be played twice, followed each time by a 15-second pause in which 
you are to complete the rhythm on the stave provided by adding ties.

After the pause the rhythm will be played a third time so that you can check your answer.

One bar and three beats of crotchets will be played on the metronome each time to set the tempo.

q  90

(2 marks)

3. A four-bar melody in 78 time will be played three times, followed each time by a 20-second pause 
in which you are to complete the rhythm of the melody on the stave provided, using appropriate 
notation (e.g. stems, beams, and dots). There are no rests in this rhythm.

After the pause the melody will be played a fourth time so that you can check your answer.

Two bars of quavers will be played on the metronome each time to set the tempo.

q  150

(4 marks)
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4. A four-bar piece (with anacrusis) for oboe and piano in 68  time will be played three times, followed 
each time by a 20-second pause in which you are to complete the rhythm of the oboe part above 
the piano part. There are no rests in this rhythm. The beginning of the rhythm is shown.

After the pause the piece will be played a fourth time so that you can check your answer.

q .  50

Piano

Rhythm of
oboe part

(5 marks)

5. Two intervals ((a) and (b)) will each be played twice, followed each time by a 15-second pause in 
which you are to write the interval on the stave provided, and write the name of the interval in the 
space provided. Name the intervals by both quality and size (e.g. perfect fourth).

After the pause the interval will be played a third time so that you can check your answer.

(a)
 

 Name of interval: _____________________________________ (2 marks)

(b)
 

 Name of interval: _____________________________________ (2 marks)
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6. From each of the following two groups ((a) and (b)), three separate notes that form two 
successive intervals will be played twice, followed by a 15-second pause in which you are to 
indicate which notes were played by ticking the appropriate box. 

After the pause the notes will be played a third time so that you can check your answer.

(a)  

 

  
(2 marks)

(b)  

 

  
(2 marks)
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7. Two short melodies with accompaniment ((a) and (b)) will each be played twice, followed each 
time by a 15-second pause in which you are to identify and write the name of the interval 
produced by the last two notes of the melody in the space provided. Name the intervals by both 
quality and size (e.g. perfect fourth).

After the pause the melody and accompaniment will be played a third time so that you can check 
your answer.

(a) This melody is for oboe accompanied by piano.

Name of interval: ________________________________________________________________________ (2 marks)

(b) This melody is for trumpet accompanied by marimba.

Name of interval: ________________________________________________________________________ (2 marks)

www.theallpapers.com



7 PLEASE TURN OVER

8. One scale from each of the following two groups ((a) and b)) will be played once, followed by a 
20-second pause in which you are to indicate which scale was played by ticking the appropriate 
box.

After the pause the scale will be played a second time so that you can check your answer.

(a)  

 

 

 
(2 marks)

(b)  

 

 

 
(2 marks)
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9. A scale will be played once, followed by a 30-second pause in which you are to write the scale on 
the stave provided.

After the pause the scale will be played a second time so that you can check your answer.

The tonic note of the scale is given. Add accidentals as required. Do not use the key signature.

(2 marks)

10. The following four sections, of dotted-crotchet length, are missing from the four-bar melody below, 
as indicated by the arrows:

   

The melody, which is in 68  time, will be played twice, followed each time by a 20-second pause in 
which you are to write the four missing sections in their correct positions.

After the pause the melody will be played a third time so that you can check your answer.

Each time before the melody is played, the tonic chord will be played to set the tonality, and two 
bars of dotted-crochet beats will be played on the metronome to set the tempo.

q .  72

(2 marks)
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11. One melody from each of the following two groups ((a) and (b)) will be played once, followed by a 
15-second pause in which you are to indicate which melody was played by ticking the appropriate 
box.

After the pause the melody will be played a second time so that you can check your answer.

(a)  q  100

 

 

 

 

(2 marks)

(b)  q .  60

 

 

 

 

(2 marks)
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12. A four-bar piece for piano will be played four times, followed each time by a 20-second pause in 
which you are to notate the last three bars of the right-hand part on the stave provided, using the 
given rhythm.

The clef, key signature, and the first bar are given.

Each time before the melody is played, the tonic chord will be played to set the tonality and one 
bar of crochet beats will be played on the metronome to set the tempo.

q  80

(6 marks)

13. Three broken chords ((a), (b), and (c)) will each be played twice, followed each time by a 
20-second pause in which you are to write the notes of the broken chord on the stave provided, 
and write the name of the chord in the space provided. Add accidentals as required.

Indicate the inversion of the chord if applicable. Use either chord symbol notation (e.g. C/E) or 
traditional notation (e.g. Ib in C major or I63  in C major).

After the pause the broken chord will be played a third time so that you can check your answer.

(a) 

Name of chord: ___________________________________________(4 marks)

(b) 

Name of chord: ___________________________________________(4 marks)

(c) 
Name of chord: ___________________________________________(4 marks)
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11 PLEASE TURN OVER

14. The following melodies ((a) and (b)) have been harmonised using one chord per bar. Each of the 
melodies, with harmonic backing, will be played twice, followed each time by a 15-second pause 
in which you are to indicate which chord progression was played as the harmonic backing by 
ticking the appropriate box. Use the chord language with which you are more familiar. 

After the pause the melody and harmonic backing will be played a third time so that you can 
check your answer.

(a) 

Traditional Harmony Chord Symbols

vi iii IV V7 vi Gm Dm Eb F7 Gm

I iii ii V7 I Bb Dm Cm F7 Bb

I vi IV V7 I Bb Gm Eb F7 Bb

(2 marks)

(b) Swing 
3

Traditional Harmony Chord Symbols

i VI iv V7 VI Bm G Em F 7 G

i iv VI V7 i Bm Em G F 7 Bm

i III iv V7 i Bm D Em F 7 Bm

(2 marks)
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15. Refer to the score for ‘Restless Night’ on page 3 of the score booklet.

The music will be played once, followed by a 2½-minute pause in which you are to answer 
questions (a) to (i) below and on page 13.

After the pause the music will be played a second time so that you can check your answers.

(a) If the viola part in bars 1 and 2 were written in the treble clef, which one of the following 
would be the correct notation? Tick the appropriate box.

 

 

  
(2 marks)

(b) Name the interval played between the clarinet and violin parts in bar 2, marked (i).
Indicate both quality and size (e.g. perfect fourth).

 ____________________________________________________________________________________________ (2 marks)

(c) (i) To which key does the music modulate in bar 4, marked (ii)?

 _______________________________________________________________________________________ (2 marks)

(ii) How is this key related to the key used at the start of the music?

 ________________________________________________________________________________________ (1 mark)

(d) Tick the appropriate box to indicate the musical term that best describes the clarinet part 
in bars 7 and 8, marked (iii).

 Ascending sequence.

 Descending sequence.

 Ascending scale.

 Descending scale. (2 marks)
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(e) Tick the appropriate box to indicate the musical term that best describes the relationship 
between the violin and viola parts in bar 11, marked (iv).

 Similar motion.

 Contrary motion.

 Oblique motion. (2 marks)

(f) To which key does the music modulate in bar 11?

 ____________________________________________________________________________________________ (2 marks)

(g) Name the instrument that has the loudest dynamic marking in bar 11.

 ____________________________________________________________________________________________ (2 marks)

(h) Tick the appropriate box to indicate the term that best describes the scale degree name 
of the note played by the viola in bar 15, marked (v).

 Subdominant.

 Dominant.

 Submediant.

 Tonic. (2 marks)

(i) Name the chord used in bar 17, marked (vi). Indicate the inversion of the chord if 
applicable. Use either chord symbol notation (e.g. C/E) or traditional notation
(e.g. Ib in C major or I63  in C major).

 ____________________________________________________________________________________________ (2 marks)
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16. Refer to the score for ‘Study Those Moves!’ on pages 4 and 5 of the score booklet.

The music will be played once, followed by a 2½-minute pause in which you are to answer 
questions (a) to (j) below and on page 15.

After the pause the music will be played a second time so that you can check your answers.

(a) What is the key at the start of the piece? ____________________________________________ (2 marks)

(b) Name the type of cadence used in bars 5 and 6, marked (i).

 ____________________________________________________________________________________________ (2 marks)

(c) Tick the appropriate box to indicate the best description of the dynamic marking used in 
bar 11.

 Loud.

 Moderately loud.

 Very loud.

 Moderately soft. (2 marks)

(d) Tick the appropriate box to indicate the musical term that best describes the left hand of 
the electric piano part in bars 11 and 12, marked (ii).

 Fragmentation.

 Augmentation.

 Ostinato.

 Syncopation. (2 marks)

(e) Tick the appropriate box to indicate the musical term that best describes the relationship 
between the violins part and the left hand of the electric piano part in bar 13, 
marked (iii).

 Contrary motion.

 Similar motion.

 Oblique motion. (2 marks)
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(f) Name the chord used in bar 15, marked (iv). Indicate the inversion of the chord if 
applicable. Use either chord symbol notation (e.g. C/E) or traditional notation 
(e.g. Ib in C major or I63  in C major).

 ____________________________________________________________________________________________ (2 marks)

(g) Tick the appropriate box to indicate the scale played by the violins part in bar 17, 
marked (v).

 A major.

 D melodic minor.

 D natural minor.

 A natural minor. (2 marks)

(h) Name and describe the articulation used in the second part of bar 19, marked (vi).

 ____________________________________________________________________________________________ (2 marks)

(i) Tick the appropriate box to indicate the musical term that best describes the relationship 
between the music in bar 19 and the music in bar 20.

 Repetition.

 Sequence.

 Imitation. (2 marks)

(j) Tick the appropriate box to indicate the scale to which all the notes in the violins part in 
bar 22 belong, marked (vii).

 A major.

 D melodic minor.

 D natural minor.

 A natural minor. (2 marks)
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17. Refer to the score for ‘Brass Chorale’ on pages 6 and 7 of the score booklet.

The music will be played once, followed by a 2½-minute pause in which you are to answer 
questions (a) to (i) below and on page 17.

After the pause the music will be played a second time so that you can check your answers.

(a) The time signature of the piece is not shown.

Tick the appropriate box to indicate the best description of the time signature.

 Compound duple.

 Simple quadruple.

 Simple triple.

 Compound quadruple. (2 marks)

(b) Tick the appropriate box to indicate the best description of the musical technique used in 
the horn 1 part in bars 1 to 4, marked (i).

 Sequence.

 Imitation.

 Inversion. (2 marks)

(c) Tick the appropriate box to indicate the chord progression used in bar 6, marked (ii).
Use the chord language with which you are more familiar.

Traditional Harmony Chord Symbols

I V Ib D A D/F

iii ii I OR F m Em D

Ib Vc I D/F A/E  D

(2 marks)

(d) (i) To which key does the music modulate in bars 11 to 14, marked (iii)?

 _______________________________________________________________________________________ (2 marks)

(ii) How is this key related to the tonic key?

 ________________________________________________________________________________________ (1 mark)
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(e) Tick the appropriate box to indicate the musical term that best describes the 
compositional techniques used in the horn 2 and trombone parts in bars 17 to 19, 
marked (iv).

 Unison/fragmentation.

 Imitation/inversion.

 Sequence/contrary motion. (2 marks)

(f) The main theme is played in bars 1 to 8 by horn 1. 

Tick the appropriate box to indicate which instrument restates the main theme in bars 21 
to 28. 

 Horn 1.

 Horn 2.

 Trombone.

 Tuba. (2 marks)

(g) Tick the appropriate box to indicate the type of chord played in bar 23, marked (v).

 Major triad.

 Minor triad.

 Augmented triad.

 Diminished triad. (2 marks)

(h) Name the key and cadence used in bars 40 to 41, marked (vi).

Key: _______________________________________________________

Cadence: _________________________________________________  (4 marks)

(i) Name the chord used in bar 42, marked (vii). Indicate the inversion of the chord if 
applicable. Use either chord symbol notation (e.g. C/E) or traditional notation 
(e.g. Ib in C major or I63  in C major).

 ____________________________________________________________________________________________ (2 marks)

No further questions refer to the recorded music.
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SECTION 2 (Questions 18 to 21)

(19 marks)

There are no recorded examples of music for this section.

Answer all questions in the spaces provided after each question. The allocation of marks is 
shown in brackets at the end of each part of each question.

18. Some of the notes in the following melody have been grouped incorrectly.

Rewrite the melody on the stave provided, to show the correct grouping.

(4 marks)

19. The bar lines have been omitted from the following four-bar melody, and the last bar is 
incomplete.

Add bar lines in their correct positions and then complete the last bar with correctly grouped rests. 

3

(3 marks)

20. Add the accidentals needed to make the following scales correct.

(a) A major.

 (2 marks)

(b) C natural minor.

 (2 marks)
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21. Refer to the following eight-bar vocal harmonisation to answer questions (a) and (b) below:

5

(iii)

TENOR
BASS

SOPRANO
ALTO

(i) (ii)

(a) Identify the three cadences marked (i), (ii), and (iii) on the music above as perfect, 
plagal, imperfect, or interrupted.

Cadence (i):  _____________________________

Cadence (ii):  _____________________________

Cadence (iii):  _____________________________  (6 marks)

(b) On the music above, circle each of the two non-chord melodic notes in the 
soprano part. (2 marks)

© SACE Board of South Australia 2011
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Answer one question from this part, Question 22 on Option A or Question 23 on Option B or
Question 24 on Option C. Write your answers in the spaces provided. The allocation of marks is
shown in brackets at the end of each part of each question.

OPTION A: COUNTERMELODY

22. The basic harmonic structure is given in the following melody:

C m7 D E7 A

Bm7 F m Bm7 E

(a) Alter the harmony by including:
• two examples of chord substitution
• on two of the given chords, two additional examples of chord extension to the seventh.

Write your chord symbols above the melody in the space provided on the page opposite.

(12 marks)

(b) Write your chords, using keyboard voicing, on the stave provided on the page opposite.
Show smooth voice-leading. 

(20 marks)

(c) Write a countermelody to the given melody on the stave provided on the page opposite. 
You may, if you wish, use the following as the beginning of your countermelody:

 
(20 marks)

(d) Transpose the first two bars of the given melody for tenor saxophone in B flat.

 (8 marks)

www.theallpapers.com



3 PLEASE TURN OVER

Piano

Counter-
melody

Melody

Pno.

C.M.

M.
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OPTION B: JAZZ-RELATED HARMONY

23. Harmonise the following melody in jazz-related style for keyboard, using piano voicing and 
smooth voice-leading.

Write your chord symbols above the keyboard part.

The harmonisation should include:
•  the bass movement of a fourth
• at least two examples of chord extension to the ninth
• at least two examples of altered fifths and/or altered ninths
• at least two examples of modulation using the chord progression 2 5 1. (60 marks)

Medium Swing

www.theallpapers.com
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OPTION C: FOUR-PART VOCAL STYLE

24. Harmonise the following melody in four-part vocal style. Identify your chords under the stave, 
using the appropriate Roman numerals.

Include in your answer:
• an example of three different types of cadence
• at least one dominant seventh chord
• passing notes
• a cadential 6

4 chord
• a passing 6

4 chord. (60 marks)

© SACE Board of South Australia 2011
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15. Refer to the following score when answering the questions on pages 12 and 13 of 
Question Booklet 1:

Restless Night

(v)

(vi)12 13 14 15 16 17 18

dim.

dim.

dim.

(iv)

6 7

dim.

(iii) 8 9 10 11

Violoncello

cresc.

Viola

cresc.

Violin

cresc.

Clarinet in B

Andante
2

(i)
3

cresc.

4
(ii)

5
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16. Refer to the following score when answering the questions on pages 14 and 15 of 
Question Booklet 1:

Study Those Moves!

(ii)
E. Piano

Vlns.

Alto Sax.

10 11 12

E. Piano

Vlns.

unis.

Alto Sax.

7 8 9

E. Piano

Vlns.

unis.

(i)

Alto Sax.

4 5 6

Electric Piano
(Rhodes 88)

3 Violins

div. (2 on top) On D.S. only

Alto Saxophone in E

Medium disco/funk (  = 120)
2 3
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E. Piano

Vlns.
3 3 3 3

(vii)
3 3

3 3

Alto Sax.

21 22
D.S. al fine

E. Piano

Vlns.

unis.

(vi)

Alto Sax.

19 20

E. Piano

Vlns.

div. (sim.)

7

(v)

Alto Sax.

16 17
On D.S. repeat at least 4  and fade (FINE)

18

(iii)

E. Piano

(iv)

Vlns.

(iii)
div. unis.

Alto Sax.

13 14 15
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17. Refer to the following score when answering the questions on pages 16 and 17 of 
Question Booklet 1:

Brass Chorale

Tba.

cresc.

Tbn.

cresc.

Hn. 2

cresc.

Hn. 1

25 26 27 28 29 30 31 32 33

cresc.

Tba.

Tbn.

Hn. 2

(iv)

Hn. 1

16 17 18
molto rit.

19 20
a tempo

21 22 23
(v)

24

Tba.

cresc.

Tbn.

cresc.

Hn. 2

cresc.

(iii)

Hn. 1

8 9 10 11 12 13

cresc.

14 15

Tuba

Trombone

Horn in F 2

(ii)

Horn in F 1

 = 84

1 2

(i)
3 4 5 6 7
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© SACE Board of South Australia 2011

Tba.

Tbn.

Hn. 2

(vi) (vii)

Hn. 1

40 41 42 43 44 45 46

Tba.

Tbn.

Hn. 2

Hn. 1

34 35 36 37 38 39
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